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The most successful areas of film indushfy



Bk The birth Of KodramMa fil Mo
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st of all:
the birth of fitm



The birth of filon

In 1995, the world celebrated the centenary of ﬁlm
markmg the date the Lumiére brothers had patented
a device that disp [ayed moving images. From the late
19th century mnto the ﬁrs’c decades of the 20th

century, the love aﬁfair with ﬁlm grew.




L The Arrival of a Train at a

- Station (L’Arivée d’'un Train en
Gare de [aCiotat, 1895) was a
s'mg[e—sho’c sequence [asﬁng

50 seconds, filmed by Louis
Lumiére The audience .
Ducked under their seats,
convinced that the train was

rea[.

The Lumiéres’ furst showingu
of the Cinématograp he Lumiére
attracted little attention, but the

crowds swelled, and soon, more
than 2,000 peop[e were ['ming up

daily






Horea

The fact that Korea was under Japanese rule from 1903
to 1945 did not help the establishment of a film
industry, although a number of silent Korean movies
were made. In 1937, when Japan invaded China, the
Korean ﬁ[m 'mdustry was converted into a pvopaganda
machine. However, aﬁer World War 1, despi’ce the
country regaining its 'mdependence, it was soon divided
into the Communist North and the Capitalist South.
Two of the most important Korean ﬁlms appeaved n

the 1960s:Kim Ki-young’s The Housemaid in 1960 and
Yu Hyun-mok’s Aimless Bullet in1961.

Citation from “The ﬁlm book”







Thhe birth of T Dpama

The furst television series was aired by KBS in 1962. Their
commercial competitor, Tongyang Broadcasﬁng (TBC), had
a more aggressive program policy and aired controversial
dramas as well. The ﬁrst historical TV series airedwas Gukto
manri , directed on Kim_]ae—hyeong , depicﬁng the Goryeo
era.ln the 1960s, television sets were of limited avai[aloili‘cy,
thus dramas could not reach a [arger audience. In the 1970s,
television sets started to spvead among the general
populaﬁon, and dramas switched ﬁrom portraying dramatic
historical ﬁgwes to 'mtroduc'mg national heroes like Lee

Sun-shin or Sejong the Great Contemporary series dealt

with personal suﬂevings, such as Kim Soo—hyun’s



|
influential ~ Stepmother, aired by Munhwa "."g

Broadcasting Corporation (MBC) in 1972 and
1973. As technology and funding was limited,
Korean channels could not make series in g
Vesource—heavy genres like action and science)
ﬁcﬁon; American and other foveign series were
'meorted instead. The 1980s saw a change n
Korean television, as color TV became available.
Modern dramas tried to evoke nos’ca[gia ﬁrom
urban dwellers on dep icting rural [ife.
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The history of cinema in the United States can trace its
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'4-’ roots to the East Coast where, at one time, Fort Lee, New
EF| l \Jersey was the motion-picture capital of America. The
L mdus’try go‘c its start at the end of the 19th cen’cwry with
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“» The cities and towns on the Hudson River and Hudson
P | : : Palisades offered land at costs consw[eva’oly less than
- New York City across the river and Ioeneﬁted greatly as a
result of the phenomena[ growth of the ﬂ[m 'mdustry at
the twn of the 20th century. The 'mdus’cvy Ioegan

a‘ctracﬁng both cap ital and an innovative workforce.



No 201

In 1907, when the Kalem Company began using Fort Lee as { f EDISON FILM
a location fov ﬁlming in the area, other ﬁ[mmakers quickly ,’ S COPYRICHTED 1903

followed. T 1909, a forerunner of Universal Studios,
the Champion Film Company, built the first studio . Others
quickly followed and either built new studios or leased
facilities in Fort Lee. In the 1910s and 1920s, film companies
such as the ]ndependen’c Moving picturs Company, Peerless
Studios , The Solax Company , Eclair Studios, Goldwyn S
Picture Corporation, American Méliés (Star Films), World
Film Company, Biogvaph Studios, Fox Film
Corporation, Pathé Fréres, Metro Pictures Corporation
, Victor Film Company, and Selznick Pictures

Corporation were all mak'mg pictures in Fort Lee




Such notables as Mary Pickford got their start at
Biograph Studios. in New York, the Kaufman Astoria
Studios in Queens, was built during the silent film era,
was used by the Marx Brothers and W.C. Fields.
The Edison Studios were located in the Bronx. Chelsea,
Manhattan was also frequently used. Picture
city, Florida was also a planned site for a movie picture
production center in the 1920s, but due to the 1928
Okeechobee hurricane, the idea collapsed and Picture
City returned to its original name of Hobe Sound. Other
major centers of ﬁlm production also included Chicago,

Texas, Ca[ifomia, and Cuba.







The birth of

In ear[y 1910, director D. W. Griﬁ(i’ch was sent [oy”:;"'-.;

the B'Logvaph Company to the west coast with his g
acting troupe, consisting of actors Blanchef-'?;“j‘
Sweet, Lillian Gish, Mary Pickford, Lionel
Barrymore and others. They started ﬁlming on a
vacant lot near Georgia Street in downtown Los
Ange[es. While there, the company decided to
explore new territories, traveﬁng several miles
north to Hol[ywood, a little viﬂage that was ﬁfiend[y

and enj oyed the movie company ﬁ[ming there.



Griﬁfith then ﬁlmed the ﬁrst movie ever shot in
Hollywood, n Old Ca/zfom[az, a B'Lograph
melodrama about Califomia in the 19th century,
when it belonged to Mexico. Griffith stayed there
for months and made several films before
returning to New York. Aﬁer heaving about
Grijﬁth's success n Hol[ywood, n 1913, many
movie-makers headed west to avoid the fees
'meosed by Thomas Edison, who owned patents
on the movie—making process.  Nestor
Studios of Bayonne, New Jersey, built the ﬁrst
studio in Hollywood in 1911. Nestor Studios,
owned on David and William Hors[ey, later

merged with Universal Studios;



; and William Horsley's other company, Hollywood
Film Laboratory, is now the oldest existing company
in Ho“ywood , now called the Houywood Digi‘cal
La’oovatovy : Calfomia’s more hospitable and cost-
eﬁfecﬁve climate led to the eventual shiﬁ of virtuaﬂy
all filmmaking to the West Coast by the 1930s. At the

time, Thomas Edison owned almost all the patents

relevant to motion plcture production and movie
pvoducers on the East Coast acting independenﬂy of
Edison's Motion Picture Patents Company were often |
sued or evy'oined by Edison and his agents while
movie makers working on the West Coast could work

independenﬂy of Edison's control.







" The ﬁrst British ﬁ[m: one of the ﬁrs‘c British

pvoduction companies was founded as early

as 1898, loy an American, Charles Urban. Cecil
Hepworth was one of the ﬁrst English
directors to realize the potenﬁal of the
medium, his most famous ﬁlm being Rescued
by Rover in 1905, a seven-minute thriller made
on a budge’c of 8 povmds. Two directors of the
Silent Era who stood out were George Pearson

and Maurice E[vey.



Some soon-to-be timportant ﬁgwes Ioegan making
ﬁ[ms in the 1920s: producer Michael Balcon, who
would be the main force behind the ﬁ[ms pvoduced
at Ealing Studios; Alfred Hitchcock (see p.210), who
was ahfeady gaining a reputation as a master of
suspense with ﬁ[ms such as The Lodger (1927);
Victor Saville, who later directed three musicals with
Britain’s top musical-comedy star Jessie Matthews
in the 1930s; and Herbert Wilcox, who made several
films during the 1930s and 1940s.To counteract the
dominance of American ﬁlms, a British quota
system was introduced in 1927, under which
exhibitors were o’o[iged to show a 5 percent quota of
British films, increasing to 20 percent by 1935.
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This led to an increase in the production of British

ﬁlms, but also had the adverse eﬁéc’t of encouraging cheap
and 'mferior ﬁlms, known as “quota quickies.”The ﬁvst British
talkie was Blackmail(1929), directed by Alfred Hitchcock, who
would go on to make some of the best British ﬁlms of the
1930s. Alexander Korda, a Hungarian emigré, formed the
pvoduction company London Films and built Denham
Studios. He directed The Private Life of Henry VI(1933),
which broke US box office records and gave Charles
Laughton the ﬁrst Best Actor Oscar for a British ﬁlm. During
World War 11, there were some excellent morale—boosﬁng
featwes and documentaries on directors such as Humphrey
Jennings (London Can Take 1t!, 1940); Carol Reed (The Way
Ahead, 19440livier also acted with Vivien Leigh in three films,

inc[uding Fire Over Eng[and (1937) and Etc
Citation (from “The film book” )
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India

In 1897, a ﬁlm presentation by Professor Stevenson fea’cwed a
stage show at Calcutta's Star Theatre. With Stevenson's _

encouragement and camera Hiralal Sen, an Indian

photogvapher, made a ﬁlm of scenes ﬁfom that show, 7he
Flower of Persia (1898).The Werestlers (1899) by H. S. W
Bhatavdekar, show'mg a wres’cling match at the Hanging

-

Gardens in Bombay, was the first film to be shot by an Indian —’:’.
and the ﬁrs’c Indian documen’cavy ﬁ[m.The ﬁvst Indian ﬁ[m
released in India was Shree Pundalil, a silent ﬁ[m
in  Marathi by Dadasaheb Torne on 18 May 1912 at - e

Coronation Cinema‘cogvaph,



W T o n
%‘EA("‘?\ A -); ).? Bom’oay. Some have argued that Pundalil was not the
i 4% -3"0\\ :

R ) ';. first Indian film, because it was a photographic

recording of a play, and because the cameraman
was a British man named Johnson and the film
was processed in London.The second ﬁAH—length
motion  picture in India  was produced
on Dadasaheb Phalke, Phalke is seen as the
ploneer of the Indian ﬁlm 'mdus’cry and a scholar
of ndia's [anguages and culture. He employed
elements from Sanskrit epics to produce his Raja
B Harishchandra (1913), a silent film in Marathi. The

c..au--q

>
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emale characters in the film were played by male
f played by

.

ey gctors.
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Indian ﬁ[ms mean d ﬁeren‘c ’chmgs to d _ﬁrerent peop le. For ’che
majority, ’chey mean Bo“ywood a conﬂa’aon of Bom’oay, the
old name for Mumbai, and Ho“ywood), and fov others, they S
mean exquisite art movies as exemplified by the work of
Satyajit Ray. The films of Bollywood tended to be rigidly

formulaic Hindi~language musicals,  comedies,

melodramas. n the 1990s, Bollywood musicals, the staple off®
the Indian film industry, became more and more popula®
among non-Indians in the West—mainly for their kitscl§
qualities. Although they came into being with the coming of
sound, some of the plots were already apparent in the popular HGI ‘s'@E[l -

DIRECTED BY

silent films. LAw MEHBOOB NAUSHAD



\ N The most prominent of the ear[y silent ﬁlm
director—producers was Dadasaheb Phalke, who
‘ introduced the mythological ﬁlm, peop[ed by
N ' ] gods and goddesses of the Hindu pantheon. All
¥ the roles were played by men, as women were

} B forbidden to act during the early 20th century.

" However, Phalke was ruined loy the introduction
I~
i of sound which, in a country with 18 major

‘ [anguages and more than 800 dﬁeven’c dialects,

inevitab [y resulted in the ﬁragmen’cation of the
'mdustvy and its dispevsa[ into diﬁ%ren’c
[anguage markets.

India's first talking film
was released






T Drama

South Korea has been s’cealing the show. Popularity of /

Korean motion pictures, TV shows and reality shows has /

achieved another high. This marvel is felt in Asia, as well '

as in the US and Europe as well.In any case, why and how “

did the West get snared on to K-show? The reasons are in |
abundance.lt more oﬁen than not beg'ms with Just one |
individual in a ﬁriendshqo circle who gets snared on to a
parﬁcular K-drama or a TV show, and afterwards imparts
it to others in the group.The genera[ popu[a‘cion who
appreciate Korean dramatizations faﬂ into two classes.
The individuals who comprehend it and share with others

since they like it and the individuals who Ioeg'm view'mg on

AZ0.10.26. MOX. 10PM



the grounds that there is a demeanor of sentiment when they

{ don’t completely comprehend what is going on. Continuously,
44444 outside viewers Ioeg'm acknowledging Korean society. They think
j it is amusing to take in some Korean and appreciate the social
‘ ¢ part of oﬁering this to loved ones.As these dramatizations

%{3 ordinavi[y have Eng[ish subtitles, it’s less demanding to get a

g,

® handle on the plot.The characters in Korean dramatizations
dep ict blamelessness and humor. Tlaey ﬁrequenﬂy have a solid
\ Y 4 fee['mg of good and bad. K-dramatizations concentrate on one
scene for a more extended time. 1t appears to be all the more

I genuine. A considerable measure of them are based around
R romantic tales, however it’s not excessive[y sexualized.Youtube,

' Netflix, Viki, and Dramafever too have made it simpler for
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Kyung Ho-jung, So Yeon-kim, and Hyun Min-yoon and ‘This f e RS

is My Love’ featuring Jin Mo-joo, Sa Rang-kim and Sung | 3 i
Hyun-baek are the most searched for shows on Netflix.The
recent Descendants of the Sun featuring Song Joong-ki and
Song Hye-kyo was a real hit online. In spite of the fact that

the show wasn’t accessible on Ne’gﬂix, viewers viewed the

arrangement on Youtube and Viki. A few fan—made
Vecordings of the show has likewise turned into a web
sensation, making the geneva[ populaﬂon sit up and pay

heed to Korean dramatization overall. There is an immense

group of K-dramatization fans on Facebook, Instagram and

Twitter. Regu[ar[y pics, fan—made Vecordings and posts of

Korean show are imparted on these destinations to

likeminded fans, getting the group nearer the worldwide

258 N wmes wora T8 138 (] Hus | WEEYHA - LS

stadium. S e
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One year into a devastaﬁng pandemic, someth'mg
about Godzilla vs. Kong s getting audiences into movie theaters.
While you can't account for taste, perhaps it has something to
do with the g[oriously s’craightforward premise of two iconic
monsters fac'mg o_ﬁc on-screen. Or mayloe it simp ly came along at
the V'Lght time: Theaters are opening. Vaccination rates are
rising. Regard[ess, for the ﬁrst time in at least a year, Hkowood
is celebrating its first clear-cut box office success of the COVID
era. The fim has pulled in $48.5 million domestically and $285.8
million worldwide. (These numbers from the Box Office Mojo by
IMDbPro, a popular industry resource.) That makes it easily the
highest—gvossing WUS. ﬁlm of 2021 SO far, and p[aces it in



the running for the hignest since the start of the pandemic —
tnough Chns’copnerNo[an's Tenet, the ﬁvst ten’qoo[e movie to
venture into mu[t'qolexes aﬂer the outbreak, still holds the
lead.Even measuring theatrical success dunng the pandemic
became a cnaUenge. Back in March 2020, Comscore, a [eading
box ofﬁce reporting agency, suspended reporting aﬂer Disney
s’copped releasing its own worldwide sales. With a major studio
and distributor out of the running, the move was all but

inevitable. This led Warner Brothers to break decades of

tradition ]oy on[y Ve[easing sales numbers for Tenet on Sunday

rather than in real-time. All of this, of course, took p[ace against
the backdrop of an unprecedented drop in movie-going. U.S. ., &
box office sales fell 80 percent in 2020, according to an annual :,; :

report from the Motion Picture Association. Global sales fared
only slightly better with a 72 percent decline. |

p—
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| In addition, the geography of the movie industry shifted. n
~® 2020, China and Japan matched North America in the top

| ten list of the highest—grossing ﬁ[ms worldwide. The top-
\ grossing movie of 2020, fov instance, was the Chinese
\ historical epic The Eight Hundred, which made $461 million
-, worldwide and came out in August. The top-pevformer out
| ~ of the U.S. was Bad Boys for Life, which made $426 million
. but came out at least two months before COVID hit
_; ~ America's shores. In other words, 2020 was an odd year for
Q movies, and 2021 is still a long way ﬁfom normal. For a closer
; look at this penod, here's a samp mg of the movies that hit

" theaters dwr'mg the pandemic despi’ce shutdowns and social

one ﬂmgv oﬁ"f‘*?}}'f}w ;ﬂ/ | dts‘cancmg rules, and how they fared at the box oﬁce.

L O mu-r.dn
> DBER" rmu Bis 12 £ R IGAT 1 um-x.m w
'\«x‘

COMINGSOON . ~emo






Bo”ywood’s international success is a prime examp e of the fact
that members of outside cultures have a desire to observe and
understand those that are dﬁeren’c ﬁfom them while
succeedtng n ways they may learn ﬁrom qwckly India is a o ' )
parttcularly comp lex market, encompassing many languages ;/‘7,.,
and cultural phenomenon. Bkowood actuaﬂy on y Vefers to
Indian movies made in the Hindi language, but many @“ ' ‘ﬁ
westerners may mistake any Indian producﬁon with nigh b
drama and customary costumes, song and dance, to be a part
of the Bo”ywood markeﬁng machine. The populaﬂty of Indian
ﬁlms has 'meacted fashions as far away as Nigeria, and new
releases frequen‘dy enter the top 10 lists of popular ﬁlms n |
Euwropean rvegions, including the United Kingdom.Proving the

point that entertainment Iorings cultures together, the

Bo”ywood box ofﬁce statistics have shown that




ol FU=l 3FA & a1 G A 2l in India, ﬁ[ms that were shot in foveign locations Ior'mg n
largev revenues, which is why SO many movies are ﬁ[med in
cities across the world like New York and Rio de Janeiro. Hindi,
in all its various dialects, is ac’cua”y one of the most popular
languages in the world after Chinese and Engﬁsh. It's to be
expected, since it is the most popular language of India, and
India contains the second lavgest populaﬂon of any country in
the world, with a Vapidly expanding populaee. In India,
Boﬂywood ﬁlms are not accessible to all vesidents. The nation
of 1.25 billion on[y has 13,000 movie theaters. For comparison’s
sake, the United States, a country with Y the populaﬁon, has
40,000 theaters. However, the stars of the medium are revered
on many, whether ’chey come ﬁrom the upper, middle or lower

. | C[&SSBS. BO“}’WOOO[ s jus’c one example Of ex‘creme[y SMCC€SSfiA[

cross-cultural,



DEEPIKA PADUKONE

Tvansﬂuent markeﬁng desp ite the fact that many of the
medium’s foreign fans do not speak the language, because
the Hindi songs and dialogue are translated with subtitles
of each vernacular language. Worldwide revenues ﬁrom
this mammoth 'mdustry, which chuwmns out over 1,000 ﬁ[ms
per year (s pegged by ana[ys’ts at neaﬂy $4.5 billion. This
may not seem like much compared to the $51 billion dollar
per year ﬁ(m 'mdus‘try of the United States, but observers
note that it on[y costs about $1.5 million on average to
produce a Bo“ywood ﬁ[m, compared with Hkowood’s
near[y $50 million average budge’c, once again proving that |

Transfluent cultural marketing remains a key method of =

impvov'mg marg'ms and maximiz 'mg ROl on neav[y any ' el SRR, 1+ A GUEZAR
projeth PRODUCED BY FOX STA! OTH JAN 2020 DHU HEGHNAGULZAR‘

SCREERPLEY & BLISH muuuunmun IMH’HIII.I"IKI!I & AMIT RAY

St s ot & wact-oe nesia SRIKANT DESAI raasreerc sesn CLOVER WOOTTON m-ﬂlﬂ'ﬂlmﬂlllw r- ltl Illﬂlﬂlﬁ ST ST ESTOR mlunm-lm

‘TIWARI ANKITA CROWFIN (ABSOLUTE PRODOCTIONS) IGMA (FUTUREW
MADNANI (THE POST €0.) OF AWE ml-nll mﬂnl‘lﬂ

%/9/@/0/%/9/ FOXSTARHINDI #AbLadnaHai e
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The Film book _a comp lete guide to the world of cinema, www.imdb.com,

www.cheddar.com, www.time.com,

www.ho“ywoodveporter.com, www.timesqﬁndia. indiatimes.com,

www.cinemaescapistcom .
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@W /W class sludends.: Avin Kazemi, Negar Sharifi, Vista Galebeigi



http://www.imdb.com/
http://www.cheddar.com/
http://www.time.com/
http://www.hollywoodreporter.com/
http://www.timesofindia.indiatimes.com/
http://www.cinemaescapist.com/
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